D ear Graduates and Friends, 


Welcome back to another issue of The Affiliate. 

This publication arrives at a difficult period for the arts in 
general, from both a financial and social perspective. Freedom of 
expression should never be taken for granted, and this is being 
brought home to us through continuing debates about the limits 
and frontiers of acceptable artistic expression. These hard economic 
times are also taking their toll on many programmes that support 
the arts. 


Reaffirm our commitment 


In this context, I think it is important to reaffirm our 
commitment to artistic expression and freedom. Our 
Faculty is living proof that there is 
an important place for artistic ex- | — 
pression, both in this university and | , 
in the community around us. This is | 
reflected in the dedication of our |, 
students and staff, and the vitality of } 
the artistic life of the Faculty. 

It is also reflected in a sense of 
social conscience and responsibility, 
as witnessed by the spontaneous 
show of support in the Faculty for 
the people of Kanesatake and 
Kahnawake. 
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A snapshot of the Faculty 


I see this particular issue of The Affiliate as a snapshot, an ac- 
curate portrait of the creative vitality in our Faculty. 

We may sometimes forget that our gifted teachers are also gifted 
artists who must find ways of setting aside some of their time for 
their own artistic endeavours. 


Some of our impor- 
tant performances and 
exhibitions are also cov- 
ered in this issue. Par- 
ticularly noteworthy 
among them, was the 
success of our students at 
the recent Canadian Stu- 
dent Film Festival. Our 
four winners join a long 
list of renowned film- 
makers who have 
emerged from our pro- 
gramme. 

Another interesting 
facet of Fine Arts today is 
the type of experimenta- 
tion going on in the Fac- 
ulty using the creative 
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Fine Arts Faculty Dean Robert Parker and Art 
Gallery Curator Sandra Paikowsky at the recent 
launching of the University's Art Acquisition 
Endowment Fund. For more information about 
the Fund, see page 3. 


possibilities of the com- 
puter in design and inart 
education. In this issue, 
we looks at computer 
applications in design 


she Concordia 
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art. 

The recent International Congress of Psychopathology of Ex- 
pression and Art Therapy hosted by Concordia, is another example 
of the important work being done here. Our University was the first 
in Canada to introduce a graduate programme in Art Therapy. 

I hope you will enjoy this visit with us through the pages of The 
Affiliate, and I would encourage all Fine Arts alumni to attend our 
many exhibits and performances and take advantage of our numer- 
ous activities to keep in touch with the Faculty. 
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Our dedicated teachers are also our talented artists 


by Michael Dolenko 


At Concordia, faculty in Fine Arts 
are both teachers and perform- 
ers. 


“In some areas, research 
and teaching are separate,” 
says Theatre Professor and 
actor Philip Spensley, “In this 
department they’re inter- 
twined.” 

Spensley, who recently 
performed in Montreal’s 
Centaur Theatre production 
of L’ Affaire Tartuffe, or The 
Garrison Officers Rehearse 
Moliére, and who has worked 
in film and television with the 
likes of Richard Chamberlain, 
says his acting career allows 
him to be freshand relevantin 
the classroom. 


“I perform because I 
can’t talk about the art to 
my students if I don’t 
keep doing it,” he says. 

Spensley notes thatan 
active performance ca- 
reer allows instructors to 
maintain ties with the 
professional community; 
“It’s a way for us to make 
contacts for our students 
so they know what's go- 
ing on out there and it 
allows us to bring in pro- 
fessionals for workshops 
and seminars.” 

Professors in the De- 
partment of Music are 
encouraged to keep up a 
performance career in 
addition to teaching, says 
Jazz Vocal Professor Jeri 


“I can't 
talk 
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art to my 


students 
if | don't 
keep 
doing it.” 


Brown. 

Indeed, a perusal of Montreal’s music scene 
reveals names familiar to the Concordia 
community. Many faculty members make 
frequent appearances in clubs and concert 
halls around the city. 

Brown, who regaled the Governor General 
in a performance on Oct. 10, describes her 
concert schedule as ‘hectic.’ She sings twice a 
week at Claudio’s, a Montreal nightclub, and 
makes regular trips south to entertain Ameri- 
can audiences. 

“At times, I wish I could perform all the 
time,” she says, her eyes lighting up. “But the 
tradition of jazz needs to be passed on and that 


can’t be done just through performance - it has 
to be explained.” 

Brown says live shows give her feedback 
on material and technique she teaches in class. 
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Jeri Brown (center) sings, accompanied by pianist Jan Jarczyk and 
Charles Ellison on the trumpet. All are full-time faculty members. 


“Jazzis very much tied toits environment,” 
she says. “Performance isa way to keep myself 
on tap. Without it, I’d be a historian.” 

Students and performers of contemporary 
dance must be equally in tune with their envi- 
ronment, says Elizabeth Langley, Chair of the 
Contemporary Dance Department at Concor- 
dia. “Keeping abreast of the world and how it 
expresses itself is crucial,” Langley says. 

Performance is the natural outcome of this 
creative research and development. Contem- 
porary Dance Assistant Professor, Silvie Panet- 
Raymond, who works with an international 
group of artists who find inspiration in the 
natural environment, is currently developing 


The Robert Langstadt 
Memorial Scholarship 


The Robert Langstadt Memorial Scholar- 
ship was established by Mrs. Anne Kahane 
Langstadt in memory of her husband. Anne 
Kahane and Robert Langstadt were both 
former Professors in the Faculty of Fine Arts. 

The Scholarship is awarded annually toa 
full-time undergraduate student Majoring in 
Painting and Drawing. The recipient must be 
entering his or her second or third year in the 
programme. 


Mr. Brian Counihan, Dean of Students, and 
Carmen Ruschiensky, recipient of the Robert 
Langstadt Memorial Scholarship at the 
Undergraduate Awards Ceremony on 
September 27th. 


a performance from the group’s recent outing 
in the Laurentians. 

For Panet-Raymond, teaching is an essen- 
tial part of the creative process leading to 
performance. 

“T start questioning the way my students 
do things,” she says. “It’s a two-way process. 
I try some of the things they do myself.” 

But Panet-Raymond says she doesn’t draw 
boundaries between her teaching and per- 
forming careers. 

“T don’t split myself into little parts,” she 
says, “there’s a through-line between teaching 
and performance.” Pe 


Orson Shorey Wheeler 
1901-1990 


A pioneer of what was to 
become Concordia's Faculty of 
Fine Arts, died recently at the 
age of 89. 


Orson Wheeler taught sculpture at Sir 
George William's University as early as the 
1940s and went on to lecture on art history, 
particularly on the history of Canadian sculp- 
ture. His work is still seen today. The busts of 
D.B. Clarke, Henry F. Hall and Rector Emeri- 
tus John O'Brien are University treasures. 

Concordia gave Wheeler a "studio for life" 
inthe Henry F. Hall Building, which still houses 
some of his works. His scale models of build- 
ings have been exhibited internationally. In 
June 1984, Concordia conferred_an honorary 
doctorate degree on Wheeler. Ei 


photo: Owen Egan 


Fine Arts 


The Concordia 
University Art 
Acquisition 
Endowment Fund 
launched 


by John Timmins 


The Concordia University Art 
Acquisition Endowment Fund 
was launched on Nov. 14th at a 
gala reception in the 

University Art Gallery. 


Leonard and Bina Ellen were the guests of 
honour at the gala reception to launch the 
Fund. Three years ago, the Leonard and Bina 
Ellen Art Acquisition Endowment was estab- 
lished with a generous donation by the Mon- 
treal couple. 

Today, the endowment fund is worth over 
$300,000 and the first painting “L’Aube” by 
Rita Letendre, a Montreal artist, has recently 
been purchased. 
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Concordia Governor Leonard Ellen and his wife 
Bina (left), join Rector Patrick Kenniff_ in admiring 
the oil on canvas by Rita Letendre titled "I'Aube," 
which was bought for the University's art collection 
with income from the Endowment Fund. 


Among the guests invited to the reception 
by Rector Patrick Kenniff were senior aca- 
demic and administrative staff and support- 
ers of the Fine Arts Faculty Development Fund. 

Leonard Ellen is a Montreal businessman 
and philanthropist. He is a member of the 
Board of Governors of Concordia University 
and Chairman of the Advancement Commit- 
tee of the Board. 


Students win big at Film Festival 


by John Timmins 


Gerard Betts, Concordia Film 
Studies student, was awarded 
the Norman McLaren Award for 
best film at the 21st Canadian 
Student Film Festival. 


Betts was one of four Concordia students 
singled out for awards in a field of 85 film 
entries from universities and colleges across 
Canada. 

The other Concordia 
winners are Erick Roy for 
Le Bain and Teresa Lang 
for License to Kill Part 
MCMXC for best anima- 
tion (ex-aequo) and 
Claudia Morgado, who 
took best documentary 
with Oda a las Chilotas. 

“When I didn’t win 
best animation, I was 
crushed,” says Betts, 
“put when they an- 
nounced at the end that I 
had won the Norman McLaren Award, I was 
screaming (with joy).” 

The Myth of Sisyphus is Betts’ first animated 
film. Based loosely on the book of the same 
title by Albert Camus, this two-minute film is 
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a collage of photographs from Life magazine. 

“T was reading a lot of Sartre and Camus 
when the idea jumped into film,” says Betts. 

Ironically, after majoring for one year in 
film production, Betts was not accepted into 
second year and went into film animation 
instead. He has since been accepted in film 
production, but prefers to stay inanimation to 
develop his obvious skill. 

“My next collage will be taken from Time 
magazine,” says Betts. 
“This will complete my 
Time / Life series.” 

Daniélle Cauchard, of 
the Conservatory of Cin- 
ematographic Art, which 
organizes the festival, says 
scheduling it during the 
Montréal World Film Fes- 
tival makes it more feasible for students to 
travel from all parts of the country to attend 
both events. Students whose films are in the 
student film festival, are given complimen- 
tary passes to the World Film Festival. 

Student film festival honours have been a 
stepping stone for other Concordia filmmak- 
ers, including Jean-Claude Lauzon, who went 
on to direct the critically-acclaimed Un zoo la 
nuit, and Bashar Shbib, whose feature Julia Has 
Two Lovers was screened at the last Montréal 
World Film Festival. 


Computers add 
"byte" to the creative 
Fine Arts team 


by John Timmins 


One of the greatest fallacies 
about the use of computers in 
Fine Arts is that the computer 
undermines an artist’s intuitive 
abilities. 


"You still must 
have the ability to 
make judge- 
We -in=t-3 
Christopher 
Gabriel-Lacki, 
Chair, Department 
of Design Art ex- 
plains, "You don’t 
relegate that sort of 
responsibility to a 
computer.” Cau- 
tiously, he adds 
that the computers 
of a non-too-dis- 
tant tomorrow may render that statement 
totally irrelevant. 

The 18 computers (14 Macintosh and four 
colour Amigas) and colour printer used by 
Gabriel-Lacki’s students, are already being 
eclipsed by new technology. Computers, he 
says, play such an integral role in Design Art 
that not being properly equipped is compara- 
ble to writing with a pen instead of a type- 
writer. 

Consumer society increasingly demands 
artists to design everything from chocolate 
bars to Ferrari sports cars. Thus the need, says 
Gabriel-Lacki, for fingertip technology to 
squeeze, compress and move parts of any 
given design. He explains that some artists, 
like most designers, use the computer as a 
creative tool while others use the computer as 
a medium by which "computer art" is created 
and displayed. 

"Using the computer as a medium is a 
different way of creating. It has its own criteria 
and aesthetics. Be it a tool or a medium, the 
artist must still be aesthetically erudite, in 
other words ... have a rich visual vocabulary." 

The transition from illustration board to 
computer has been easier for some students 
than others. Gabriel-Lacki has observed that 
younger students who have grown up with 
computer games are less intimidated by this 
powerful tool. 

"Some feel inferior because computers can 
do things that they would like to do, but can’t. 
However, the greatest computer is the brain 
and that will never be replaced," he adds. 


Fine Arts 


Fine Arts is a vibrant collection of people, 
places and activities. In this issue, The Af- 
filiate aims the spotlight on the Theatre De- 
partment. 


*Professor Bernie Warren, Department of 
Theatre, received grants from the McLean 
Foundation and from the Québec Easter Seals 
Association to help develop 50:50, an inte- 
grated theatre company, that uses theatre 
arts to integrate the disabled. 


*Theatre Department Chair and Profes- 
sor, respectively, Philip Spensley and Joel 
Miller, recently had major parts in Théatre 
1774's presentation of Affaire Tartuffe or The 
Garrison Officers Rehearse Moliére, a bilingual 
production at the Centaur Theatre. 


*Department of Theatre Associate Profes- 
sor Ralph Allison presented his paper, "The 
Neutral Mask," ata symposium sponsored by 
Carlton University. 

* + * 

*Associate Dean of Fine Arts Barbara 
MacKay spoke about drama therapy on a 
panel responding to the keynote conference 
presentation of the Arts and Bali at the Joint 
Conference of the National Coalition of Arts 
Therapies Associations in Washington D.C. 
in early November. 


*Welcome to new faculty: 
Paul Langdon, Assistant Professor, Art Edu- 
cation & Art Therapy; 
Catherine Russell, Assistant Professor, 
Cinema; 
Kat O'Brien, Assistant Professor, Design Art; 
Andrea Wollensak, Assistant Professor, 
Design Art; 
Danica Jojich, Assistant Professor, Sculp- 
ture, Ceramics & Fibres; 
Bernie Warren, Associate Professor, Theatre. 


The Faculty of Fine Arts 


Dean: 

Dr. R.J. Parker (PhD, Iowa), 
Dean of the Faculty of Fine Arts 
since June 1, 1984. 


Associate Dean: 

Associate Professor B.E. Mackay (MA, New 
York), 

Academic Programmes. 


Assistant Deans: 

Associate Professor Robert Bigelow (BFA, 
Chouinard Art Institute), 

Physical Resources. 


Associate Professor Katherine Tweedie (MFA, 
Sunny), 
Student Affairs. 


Departments: 
The Faculty has 10 departments: 

Art Education and Therapy; Art History; Cin- 
ema; Contemporary Dance; Design Art; Music; 
Painting and Drawing; Printmaking and Photog- 
raphy; Sculpture, Ceramics and Fibres; Theatre. 


Special Features: 

The Faculty of Fine Arts is one of the finest in 
Canada. Its reputation and excellence attract 
talented students. On average, the Faculty ac- 
cepts only one in three applicants, and in some 
programmes, fewer than one in ten are admitted. 


In association with Concordia’s Simone de 
Beauvoir Institute, the Faculty of Fine Arts offers 
a minor programme entitled “Women and the 
Fine Arts.” Students pursuing this option are 
allowed to receive 24 credits for interdisciplinary 
work associated with the issue of gender in the 
arts. 


It is the only Fine Arts Faculty in Canada to 
offer a masters programme in Art Therapy. 


Contact Person: 
Ms. Barbara E. Mackay, 
Associate Dean and Associate Professor 
Tel: (514) 848-4604. 


Faculty Affiliation Programme 


The Affiliate for supporters of the Faculty of Fine Arts is published by the Faculty in 
association with the Office of University Advancement and the Public Relations Department. 
The Faculty Affiliation Programme at Concordia University is a vehicle for recognition of 
important donors to the Annual Giving Programme. Different activities are planned for 
Faculty Supporters (donors of $100 or more per year), Faculty Associates (donors of $250 
or more per year), and members of the Dean’s Circle (donors of $500 or more per year) all 


of whom will receive The Affiliate on a regular basis. 

Results of the Annual Giving Programme will be published in the Concordia University 
Magazine. 

Affiliate Editorial Board: Robert Parker, Barbara MacKay, Shan Impey (University Ad- 
vancement), Laurie Zack (Public Relations). 

For further information, call the Office of University Advancement (514) 848-4856. 


Fine Arts 


Event List - December 1990 to June 1991 


Concert Hall 
All concerts at 8 p.m. in the Concert Hail, 
7141 Sherbrooke Street West. They are free 
unless otherwise indicated. 
Dec. 15: Romulo Larrea, bandoneon 
an. 4: Italian Consulate, featuring Medoni, 
piano 
Jan. 16: Chong Liao, piano 
Jan. 18: Faculty Concert: Joe Sullivan Jazz 
Ensemble 
an. 25: Faculty Concert: Bill Coon Jazz 
Ensemble 
Jan. 27: Garnet Menger Scholarship Benefit 
concert, featuring members of the 
Concordia Department of Music. $25. 
Feb. 2: Faculty Concert: Jeri Brown 
Feb. 9: Faculty Concert: Sherman Friedland, 
Dale Bartlett, Valerie Kinslow. 
Feb. 16: Concordia Chamber Orchestra 
Feb. 20: Romulo Larrea, bandoneon 
March 4: Faculty Concert: Charles Ellison 
March 9: Concordia Orchestra 
March 23: Faculty Concert: Liselynn Adams 
Quartet 
March 27: Faculty Concert: Jan Jarczyk 
April 6: Concordia Chamber Choir 
April 18: Full Concordia Choir 
April 20: Full Concordia Orchestra 
April 22: Faculty Concert: Jocelyn Fleury 
April 27: Faculty Concert: Jeri Brown 


Department of Theatre 
February 14-17th 
The Memorandum, by Vaclav Havel, translated 
by Vera Blackwell, Directed by Bill Reznicek, 
Chameleon Studio. 
April 17-21st 
Window of Vulnerability, written and directed 
by Lorne Bass, D.B. Clarke Theatre. 


Conservatoire d’art cinématographique 

Hall Building Religion and Cinema programme 
through end of December. $2.50 admission per 
screening. Films include Denys Arcand’s Jesus de 
Montréal, Dec. 1; Bergman’s The Seventh Seal, 
Dec. 5; The Virgin Spring, Dec. 20 and Through a 
Glass Darkly, Dec. 21; Jean-Luc Godard’s Je vous 
salue Marie, Dec. 10; Franco Zeffirelli’s Jesus of 
Nazareth, Dec. 22, and Romero, Dec. 12; Ben-Hur, 
Dec. 16. Complete listings and times are available at 
the Conservatory, 1455 de Maisonneuve Blod. West. 


Concordia Art Gallery 
Dec. 6 - Jan. 5 
Drawing Beyond Categories, Alberta Part Art 
Publications 
Jan. 10 - Feb. 16 
Redefined: The Quilt as Art (Whyte Museum 
of the Canadian Rockies, Banff, Alberta) 
Feb. 21 - March 30 
How to Read, Stan Denniston, Presentation 
House Gallery, Vancouver, B.C., drawing on 
the Permanent Collection, Concordia Art 
Gallery 
May 16 - June 22 
Marian Wagschal, Bacchus/Bacchante, 
Concordia Art Gallery. 


Lacolle Centre for Educational Innovation 
Dec. 8, 9:40 a.m. to 4 p.m., Hull 762, $50 
Visualization: Pathway to Wholeness by Carolyn 
Springer. This workshop is designed to lead 
you in an exploration of natural abilities we’ve 
allowed to atrophy. They are recognized and 
regularly used by people in the forefront of 
science, sports, medicine, psychology and 
many other fields. 


Concordia hosts major Art Therapy Conference 


by Zonia Keywan 


The idea that art can be used for 
therapeutic purposes and done 
in a systematic way is something 
rather new. 


In September, a group of professionals 
from all parts of Canada, the United States 
and Europe assembled at Concordia to par- 
ticipate in the International Congress of Psy- 
chopathology of Expression and Art Therapy. 

Research papers focused on two main 
themes: art media as a vehicle of communica- 
tion and the historical development of the 
therapeutic use of art media. 

Concordia was a natural choice for the 
setting of the congress. The University was 
one of the first in Canada to introduce a gradu- 
ate programme in Art Therapy. 


Art Therapy Professor Pierre Grégoire was 
the Chair ofthe congress’ organizing committee, 
which was sponsored by Concordia, the Québec 
Association of Art Therapists, the Montréal 
Museum of Contemporary Art and the American 
Society of Psychopathology of Expression. 

“For along time there has been an interest in 
the creativity manifested by people with emo- 
tional problems, but this interest has been 
mainly for diagnostic purposes, analysis, col- 
lection, the study of art history,” says Grégoire, 
who is also a clinical psychologist at the Royal 
Victoria Hospital. 

“The conference was an attempt to show that 
art can be used not only for people to express 
their conflicts and pain, but for therapy as well.” 

One of the most striking aspects of the con- 
gress was an exhibition of patient art, presented 
at the Montréal Museum of Contemporary Art. 
The exhibition consisted of 40 works executed 
by art therapy patients suffering from psychiatric 
disorders, terminal illnesses and dementia. 


Fine Arts 


Faculty 
supports Native 
rights 


by John Timmins 


Anexpression of frustration and out- 
rage over the government's handling of 
the Mohawk Crisis took the form of a Hi 
250-name petition signed by faculty, staff 
and students in the Faculty of Fine Arts. 

Posted for three days in several locations 
within Fine Arts buildings and facilities, the 
petition was faxed to Québec City and Ot- 


Copies were sent to Prime Minister Brian 
Mulroney, Premier Robert Bourassa, Native 
Affairs Minister Tom Siddon and then pro- 
vincial Native Affairs Minister John Ciaccia. 

Barbara MacKay, Associate Dean of Fine 
Arts said: “There had been a lot of talkamong 
faculty about what we could do, and after 
Labour Day weekend and that raw (televi- 
sion) footage of the army closing in, we 
decided to do something.” 

The petition read as follows: 

“ We, the undersigned of the Faculty of Fine 
Arts, Concordia University, wish to communi- 
cate ouradamant opposition to the repeated abuses 
of power and violations of the Charter of Human 
Rights displayed by agencies of the Québec and 
Federal Governments against the people of 
Kanesatake and Kahnawake.” 


Oct. 27. 


their hearts. 


Montréal. 


Ellen Gabriel at the barricades this summer. 


our home and native land. 

tawa. A multi-media exhibit with a native-abo- 
riginal theme “our home and native land. ”, 
was held in the main gallery of the Fine Arts 
Building. The exhibit opened to the public 
Tuesday, Oct. 23, and ran until Saturday, 


The exhibit, which was symbolically bar- 
ricaded until its vernissage, featured the 
work of four native aboriginal students in the 
Faculty of Fine Arts at Concordia. Arthur 
Renwick, Eric Robertson, Mary Longman 
and Veran Wallis combined their respective 
disciplines to express concerns close to 


An exclusive viewing was arranged for 
delegates of the annual meeting of the Na- 
tive Arts Studies Association held in Mon- 
tréal and jointly sponsored by Concordia, 
McGill University and the Université de 


Premiered suite is 
Concordia’s to keep 


It was Saturday night and all the stars were 
out. There were Concordia stars like Bill Coon, 
Wray Downes, Charles Ellison, Andrew 
Homzy, Pete Magadini and Dave Turner 
from the Music Department. There was 
Montréal jazz star, tenor saxophonist Richard 
Parris. But the biggest star was Philadelphia- 
born jazz musician and composer Jimmy 
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Fine Arts graduate and Mohawk spokesperson Heath. 


He came to the Concert Hall to perform the 
world premiere of Upper Neighbours Suite, a 
piece commissioned by the Jazz Association 
of Montréal. Heath said it is an ode to 
Montrealers, his neighbours to the north. 

Three hours later, when it was all over, the 
stars went back into the night but Concordia 
was the proud recipient of Heath’s original 
score, to immortalize and to teach others, in 
the University’s Archives. 
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Jimmy Heath presents his musical score to Nancy 
Marrelli , Director of the University Archives. 


Recycling on Campus 


by Michael Hogben 


The Concordia Recycling Committee has made 
steady progress with paper, plastics 
and bottle recycling on campus. 
Managing organic waste is in the 
planning stages. 


Paper : 
All coin-operated photocopy machines at Con- 

cordia now use recycled paper. Printing Services 
and photocopy centres have at least one machine 
running on recycled paper, available upon request. 
The bookstores are putting aside a“greencorner”for =: 

recycled paper products: pads, letterhead, enve- 

lopes. Departments can order recycled bond at no extra cost by 
specifying RECYCLED on order forms. Blue boxes around campus 
can be used to get rid of used and unwanted paper. 


Cafeteria plastics and bottles 
The committee continues to study how to keep plastic plates, cups 
and glass from going to the dump site. If McDonald’s can do it, surely 


Concordia can too. The biggest problem is space. The Henry F. Hall 
Building seventh floor cafeteria goes through 400 cases of juice 
=~ bottles in one week! 


Due to building priorities in other areas, the 
‘: construction of an appropriate facility to convert 
_ vegetable waste from the Loyola Campus’ Hing- 
seston Hall cafeteria, along with grass clippings, has 
been put off. 


Chemicals 
Chemistry graduate student Don Gutzman has 
surveyed the use of chlorofluorocarbons (CFCs) at 
Concordia. Halon CFC 1211 and 1301 fire extinguishers have 
never been used on afire at Concordia. Several hundred pounds of 
CFCs are used each year to replace that lost through leakage by the 
air-conditioning plant at the Sir George Williams Campus, but this 
is the normal loss for all air-conditioners, large or small. 


Michael Hogben teaches in the Department of Chemistry and is 
Programme Director of the graduate Ecotoxicology Programme. 


The Affiliate is printed on recycled paper. 


